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In October 2023, after extensive preparations
spanning over half a year, the second Shekou
Theatre Festival arrives as scheduled. The theme
of Shekou Theatre Festival 2023 is “Go Higher, Go
Further”, which does not only signifies our wish
for a better life in the post-pandemic era but also
reflects the eager anticipation for the performing
arts focusing on the site-specific performance,
which is the core definition of STF’s Theatre in
Situ.

Shekou Theatre Festival 2023 has expanded its
content structure, introducing the New Writing
section and the International Forum section. In the
New Writing section, the organizing committee
of Shekou Theatre Festival 2023 selected 10
proposals from 58 submissions. The playwrights
of these proposals were invited to our incubation
camp and playwriting workshop, where they were
matched with five groups of mentors to develop
their proposals into finished scripts. From these
scripts, five were chosen for staged reading by
the Hong Kong Academy for Performing Arts,
School of Drama. During the second week of
Shekou Theatre Festival 2023, the staged readings
of these scripts are presented to the audience.

In the International Forum section, we have
gathered influential figures from major theatre
festivals worldwide, including the London
International Mime Festival, the Adelaide Festival
in Australia, the Hong Kong Arts Festival, and the
Macau Arts Festival. They have all come together
in Shekou to discuss the cutting-edge trends in
the performing arts industry under the theme of
Theatre in Situ. This forum aims to spark creative
ideas and to foster connections in the cluster of
creators worldwide.

We have also expanded the spatial boundary of
Shekou Theatre Festival 2023. From the Sea World
area to the Prince Bay, I-Factory, Shekou Cruise
Homport, Equestrian Center, Watch Tycoon, and
even the underground office area of Sea World
Culture and Arts Center, all these locations have
become performance venues.

The performance forms also go further beyond
the limit in Shekou Theatre Festival 2023. Dramas
innovated from intangible cultural heritage,
international audio-visual music, urban site-
specific live action role-playing games, and even
the popular Citywalk, all these elements are
presented in Shekou in the form of Theatre in Situ,
combining ample interactions with the audience.

However, no matter how high we fly and how
far we go, we will always stick to the essence
of Shekou Theatre Festival, which is the endless
exploration on Theatre in Situ and the wellbeing
of the community. Out of our enduring love and
dedication to this land, we are always eager to
create, expand, and grow together with talented
creators. Together, we promote artistic exchanges
between the Greater Bay Area and the world,
drive the development of the performing arts
industry, and make our daily lives spectacular.

BEXAT M ATREE FN
Jason SUN, General Manager of

China Merchants Culture Industry
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Moving Towards

Theatre in Situ

The Shekou Theatre Festival is a theatrical event
featuring Theatre in Situ, aiming to break free
from the constraints of traditional theatre spaces.
It serves as an experimental ground in Shenzhen’s
Shekou area, exploring the multiple possibilities
of integrating urban space with performing arts.
The inaugural Shekou Theatre Festival in 2022
showcased 11 site-specific performance projects in
Shekou's urban areas such as Sea World, Nanhai
E-Cool, I-Factory, and Fenghua Grand Theater.
In 2023, the second Shekou Theatre Festival
expanded beyond performances, incorporating
more specialized and theoretical script readings
and academic forums. This not only refined
the overall structure of the festival but also
emphasized the practical and public aspects of
Theatre in Situ as the festival’s core component.

However, the question of what constitutes
Theatre in Situ performance remains a persistently
challenging issue. | believe it can be explored from
at least three dimensions: exploratory, local, and
public.

Firstly, Shekou Theatre Festival’s Theatre in Situ
(similar to site-specific performance, which will be
discussed later), as a novel concept in performing
arts, lacks a universally recognized definition
and matured patterns. This implies that Theatre
in Situ carries strong academic, exploratory,
and avant-garde characteristics. Its significance
closely aligns with the internationally known "site-

Article by SONG Ke

specific performance,” but Theater in Situ places
a greater emphasis on the creative discovery and
utilization of new spaces in performing projects.
For Shekou, these new spaces possess strong
urban characteristics, diverse types, inclusiveness,
and a close connection to daily urban life—
providing more possibilities for various avant-
garde performance forms.

Secondly, Shekou, as the origin of China’s reform
and opening-up, harbors a significant legacy of
spaces associated with this historical period. It
centrally embodies the collective memory of the
reform and opening-up, and the ideological legacy
of this era, such as open and inclusive values, has
long become a shared cultural gene among the
people of Shekou. Theatre in Situ needs to explore
the spiritual essence of specific Shekou locations
and present it in appropriate performance forms.
This doesn't mean that performance themes
and content must be tethered to the sites’
historical context or echo grand narratives of
reform and opening up. Instead, it anticipates
reflecting contemporary forms and content to
convey Shekou’s intrinsic qualities and advance
value concepts, catalyzing connections between
people.

Thirdly, Theatre in Situ is oriented toward
the public, aiming for a balance between
sophistication and accessibility—allowing
professionals, enthusiasts, and the general
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public to all derive enjoyment and new knowledge.
The venues for Theatre in Situ can encompass
public spaces (art galleries, shopping centers,
squares, parks, etc.), semi-public commercial
spaces (cafés, bars, creative parks, etc.), and
non-public spaces (offices, residences, etc.).
Performance projects in public and commercial
spaces can enhance space vitality and popularity,
serving as a commercial draw. On the other hand,
performance projects in non-public spaces have
more pronounced social significance—providing
the general public with the opportunity to enter
and experience buildings and urban spaces not
usually accessible, understanding the operational
methods of various institutions in the city and
the living conditions of various populations.
This contributes to making the city more open,
society more inclusive, and giving more people
the opportunity to share in the dividends of urban
development.

We look forward to the Shekou Theatre Festival
continuing to explore Theatre in Situ, nurturing
the festival brand, cultivating theatrical talent, and
contributing to the construction of Shekou as a
more demonstrative and livable place.

e
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Why Do We
Need 3

New Writing
ncubation
Project?

Article by YANG Qian

e

Compared to the first Shekou Theatre Festival,
this year’s session has introduced a new project:
the New Writing Incubation Project. This leads
to some of the most frequently asked questions:
What does "new writing" mean? What is the
intention behind it? How is it executed, and is it
genuinely innovative? Where is this heading to?

When being informed of this project, my initial
consideration was merely the incubation of
playscripts, not necessarily defining what kind of
playscripts would be incubated. So, initially, the
idea was to invite young playwrights to use the
Shekou Theatre Festival's incubation mechanism
to create playscripts that interest them. Even
whether these playscripts align with the festival’s
major feature—creating works for Theatre in
Situ performances—was not a prerequisite for
entry into this project, nor was it the ultimate
destination for these works. Essentially, as a
playwright myself, | wanted the Shekou Theatre
Festival to open its doors to playwrights. It might
sound a bit biased, but considering that most
theater festivals in China today are dominated by
directors and actors, why can’t we spare some
spotlights for the playwrights? Why not provide
opportunities for the playwrights who silently toil
to have their talents and creativity developed?
Moreover, the cost of playscript incubation is
much cheaper than stage production. My initial
motivation was as simple and straightforward as
that.

We received submissions from 58 playwrights in
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the first round of selection, accounting for one-
third of the works collected by the festival. After
selecting 10 playwrights to enter the incubation
workshop, five works were ultimately presented
on stage in the festival’s staged reading section.
Although, following the festival's procedures, two
playscripts will be recommended to the future
Shekou Theatre Festival as Theatre in Situ projects,
| believe all the playscripts and playwrights refined
through this incubation project will have their
chance to shine.

The most distinctive feature of the New Writing
Workshop is probably the mentorship system.
However, don’'t misunderstand; | mention this not
to compliment the Shekou Theatre Festival, as if
the organizers designed a dojo, inviting a group of
masters to impart extraordinary abilities or bless
new disciples with their respective talents. On the
contrary, it's because the organizers and mentors
share a common challenge: How can the current
predicament of theater be resolved from the
starting point, and where might future possibilities
lie? This is why this new incubation project
introduced by the Shekou Theatre Festival for
playwrights is ultimately named “new writing”, as
we all have a strong awareness of the questions
and a keen desire to find the new direction for
playscripts and playwrights.

Therefore, when selecting mentors in
collaboration with the festival organizers, our
focus was not primarily on reputation but on
whether the mentors can fully understand the

e

issues and unique insights into related problems
from their own creative and research experiences.
We intentionally introduced differences in age
and region among the mentor selections and
even invited producers from the gaming field to
participate. During the incubation project, we
specifically included content on "dramaturgy”
aiming to broaden the playwrights’ perspectives
and inspire them to find a more advantageous
position to advocate for the rights of their
playscipts in their future careers.

For playwrights and mentors, the most valuable
aspect of the New Writing Incubation Project, in
my opinion, is that everyone found equal partners
with whom they could freely communicate. The
incubation involved not only the innovative works
of the playwrights but also the mentors’ new
understandings and insights into the problems
and solutions. Together, we considered what "new
writing" truly meant. What is the relationship
between new writing and new performance?
If the scope of performance is expanded,
can a research paper have the qualities for a
performance? If there is a reversal of the subject-
object relationship between performers and
audiences? How does one write a playscript
based on the re-established foundation of
dialogue? If a game becomes a part of or even
a source of drama, would a "script” take on an
entirely different form? These reflections didn’t
just pop into the minds of playwrights and
mentors; they emerged in the real process of the
festival—texts like A 15-Minute Break: How to DIY
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an Easy Performance, Young People’s Social Death
Archives, The Distance, Everywhere and other
Theatre in Situ works incubated at the festival (like
Snake Tail) are excellent examples.

Finally, everyone had a great time playing
together, which is actually more important for the
mentors. Mentor Dora Cheng proposed a staged
reading section featuring works by the mentors,
engaging in dialogue with the incubated works.
The director of the reading section was chosen
from the incubated playwrights involved in the
dialogue. This activity, A New Message in Your
Little Cave, was not in the festival's project at
first but ended up being the most eye-catching
extension unit of the festival precisely because
it was the collaborative result of all of us being
involved in a same conversation.

For the mentors, besides gaining a clearer
perspective on how the New Writing Workshop
should function in the future, there was also
reflection on what the "new" might cost. Today,
audience's perceptions of theater are often
evaluated and pursued based on the level of
enthusiasm akin to a rock concert. Regarding this
immersive and participatory experience, mentor
Ho I-Fan raised his own doubts. In his public
lecture during the first week of the festival, titled
Why Do We Still Need Theater Today?—Revisiting
Ancient Greek Theater and Drama, he questioned
this trend by comparing it to the popularity of
theater in public spaces and thought experiments
performed in study rooms. He believes that Plato’s
"Dialogues” were the "new text writing" of his era,
a unique intellectual reflection and application of
theater. Where to find suitable audiences or how
to cultivate new audiences—Plato’s new writing
faced the same ancient problem as today’s
theatre practitioners.

In conclusion, | want to borrow Plato’s description
of "xwpa" (Chora) in Timaeus to end this
retrospective on the New Writing Incubation
Project. For Plato, xwpa is the space that
gives space existence. It is necessary but not
sacred because it is unstable and constantly

e

changing. It is even unnamed, improbable, and
impure. This can be seen as the starting point
for understanding the creative process in a
philosophical sense, a "temporary womb." Kristeva
elaborates on this in her Revolution in Poetic
Language, dedicating a section specifically to
this issue, titled The Semiotic Chora Ordering
the Drives In Timaeus, Plato describes this
extraordinary space as follows:

"...and a third Kind is ever-existing Place
(xwpag), which admits not of destruction,
and provides room for all things that have
birth, itself being apprehensible by a kind
of bastard reasoning by the aid of non-
sensation, barely an object of belief; for
when we regard this we dimly dream..."
(Plato, Timaeus, 52a-b)

"..Wherefore, let us not speak of her that
is the Mother and Receptacle of this
generated world, which is perceptible
by sight and all the senses, by the name
of earth or air or fire or water, or any
aggregates or constituents thereof: rather,
if we describe her as a Kind invisible and
unshaped, all-receptive, and in some
most perplexing and most baffling way
partaking of the intelligible, we shall
describe her truly." (Plato, Timaeus, 51a)

This is my understanding of "new writing," and
it is also my understanding of what the Shekou
Theatre Festival seeks and asks for in Theatre in
Situ.
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After experiencing the “Lightbulb Moment” last year, Shekou
has seen the development of its own theatre culture.
Performance teams from all around the countries brought

their own works to Shekou, and transformed the barber
shop, commercial complex, industrial heritage and bar in the
area into the labs of Theatre in Situ. With these venues that
local residents visit everyday, the community is connected
with arts. Furthermore, a group of young artists also got to
practice their ideas through the incubation project initiated
by Shekou Theatre Festival, and finally had the chance to
present their works to the audience.

This year, the Shekou Theatre Festival continued the
incubation model from the previous year. By focusing on
supporting young creators and developing Theatre in Situ
projects, it explored the boundary together with audiences.
After the open solicitation of proposals, selection and
incubation, and evaluation by expert juries, a total of ten
Theatre in Situ projects received production support from the
Festival and were successfully presented at the 2023 Shekou
Theatre Festival.

The Shekou Theatre Festival will continually explore Theatre
in Situ projects and promising creators, actively pushing
the boundaries of theatre. Together with creators, experts,
partners and audiences, we aim to create the unique voice
belonging to this moment.
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Crystal D. is PhD in finance and a postdoctoral researcher
in sociology, with work experience spanning investment
banking and the cultural industry. She is also a highly
influential scholar, independent theatre critic, and arts festival
organiser in today’s China, specially invited expert lecturer at
Peking University’s Institute for Cultural Industries.

Crystal D. is one of the most important founders of The
Golden Hedgehog University Students’ Drama Festival and
has participated in the planning and production of important
plays such as Millennium Teahouse and Secret in Love for
the Peach Blossom Spring 2006 Mainland Version, and The
Gin Game, achieving national influence and results. She is
currently an organiser for important arts festivals in China
such as the Edinburgh Fringe Showcase and XINTIANDI
Festival. In 2021, she initiated the "NEW BUND 31 Young
Creator” and serves as its artistic director.
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Stage technical director, Theater and Culture & tourism
consultant, producer.

Entering into the industry of venue planning, technical
design and application, program production and operation
management after working as frontline theatre worker. He has
provided stage technology consulting services for multiple
large theater groups, and have served as technical director
and executive producer for many large-scale performing arts
projects.
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An actor, director and teacher, Ku was trained in Singapore’s
Theatre Training & Research Programme (TTRP) and received
a master’s degree in Theatre Making (Directing) certified by

Manchester University. He co-founded the Artistry of Wind

Box Community Development Association and the Funny Old e K
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Tree Theatre Ensemble in Macau in 2012. He has worked as
KU leng Un Macau

a drama teacher at the Escola de Teatro —School of Drama
— in Macao and as an associate professor of Acting at the
Faculty of Arts of Shenzhen University. He was also the
project Open Sesame in 2020 during the pandemic.

BE=TENZATRER, BAEHESTEBHHINEEDD
218, tRAAEHATRLSE, BIXAR 0T ERTHLE,
ITREBEZEAREARATRSDEE, N 2020 EHBHESS
ZRERBASEZRRZAITRAER.

205 FEZFBZAKRBREE, XAIETEBEZEEARK
MEZARRES5EREZELES, HEERSBEFETANR—RA
B (FEFRW) T SRRIEL. 2017 FFIMET (BE
BARY 45 BEKKIRE: SuperPool) , 2019 FER| JEIET (&
BESLIO = DLPY |, FF 2020, 2021, 2023 EEHABENE
ARRE (FBEZAT @ KIE) .

IBAIL g8
Mr Kwong has served in the arts for over 30 years, as either a KWONG Wai-lap Hong Kong

full-time manager or a consultant for organisations as diverse

as City Contemporary Dance Company, Beijing Modern and
Contemporary Dance Company, Macao Cultural Centre,
Guangdong Xinghai Performing Art Development Company
Limited, Shenzhen Bay Fringe Festival and Macau City Fringe
Festival. He was one of the founders of the Guangdong
Modern Dance Festival and the Fringe Shanghai. He served as
the Marketing and PR Consultant for the Guangzhou premiere
of “A Greater Pearl River Delta Cultural Cooperation Project -
Love Letters”. He was commissioned to be the Coordinator
of “HK New Wave @ PAMS 2015” for the Hong Kong Arts
Development Council. Recently, Mr Kwong has been invited
to be a member of the selection committee of the incubation
programmes for public places at “YAV International Youth Arts
Platform” in Shenzhen. He was also the executive producer
of public engagement programme Super Pool (2017) and
HKartsFestival@TaikKwun (2020 & 2021) for the Hong Kong
Arts Festival.
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EWVFIERARE, AREEFEL. EFFEFINFEN, EEXZE
EEZR EMBA, IERYIBEAXUFWERATLSEE, R
PRTERXUZREESEER,

Received a double degree (Bachelor of Law and Bachelor of
Economics) from Peking University and graduated from the
EMBA program of Fudan University, Mr Sun is the incumbent
General Manager of China Merchants Culture Industry and
Sea World Culture and Arts Center, and Chairman of Design
Society Foundation.

BRETWAE GRY) IR, TERRUEATERLRE
HEURRIBRESWMTE, 2% (Architectural Histories) .
(Fabrications) . (ERZFIR) FERIIMMISERBILAERS
BIE . REHF 201 &40 2013 FRBBEXZRRFR R4,
F 2017 FREBEAF T RBRAKRZETZM, GVEEBREAK
SRMAKA, HETEFSRENITLAT, SEFEHEK CPG
AT, BHEAZIZIEE Teamminus TYEE R 8/R7A LAB ESH.

Associate professor at Harbin Institute of Technology,
Shenzhen, with research interests in modern and
contemporary Chinese architectural history and the
history of architecture and urbanism in Shenzhen. He has
published several papers in well-known academic journals
such as Architectural Histories, Fabrications, and Journal
of Architecture. Song Ke received his Bachelor’s and
Master’s degrees from Tsinghua University in 2011 and 2013,
respectively, and his Ph.D. from the University of Melbourne,
Australia in 2017. Song has previously worked as a part-
time lecturer at the University of Melbourne. He also worked
for several architectural design firms, including Singapore’s
CPG Corporation, Architectural Design & Research Institute
of Tsinghua University Teamminus, and Melbourne’s LAB
Architecture Studio.

T EREZ TR

man 3|
Jason SUN Shenzhen

RE 23|
SONG Ke Shenzhen
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BOS5E: %R
TALES O SNAREIAILS

BRiNE, ASERRTIFBER. ERREAS— MR, &
LN, SN, BRABBHO=EE, HRBRNEEXRA
Bt AR A2,

(IEY MRRF—1E. RINIBEAEREE—TREN
=iE, R EABnERES P ANKE, BEFRIX
BERHNERE BT, RNERBEHNEEFENESEL, X
EEIZ=EFENER, IEFSEMERIINAS EREXT
BRI B Z B8 E.

==
=0

D ERNERT, BRRESEN

N
mE

IWOSE: KE

Tales of Snake Tails

OCTOBER

(27 @ - 28 ) (22:00 - 01:00)

NOVEMBER
(03 @ - 04 ) (22:00 - 01:00)
(10 @ -11 %) (22:00 - 01:00)

BLHFREX
S8/ BLitFigks A O

Sea World
Meeting Point: Exit A, Sea World Metro Station

E ez [N
XUfF. RER. XFE

Creative Team
LIU He, XU Yee, LIU Danyi

RRE
BB, BARRAR. EIRMS. SRANEE. BN, M. RRE

Performers
JIANG Wenming, HU Xinxin, WANG Hanpeng,
SONG Chengyu, ZHOU Yue, FANG Jinren, WU Xinlei

This is a story that only begins at night. Like whispers in the
dark, it tells the most personal memories that would seldom
be told during daytime.

Tales of Snake Tails is looking forward to creating a theater
piece that’s like the city of Shenzhen, and want to connect
everyone’s story through a game, tracing the footsteps of
immigrants to Shenzhen. We will use the city streets as
the performing venues to leverage the unique qualities of
real spaces, demonstrating the story of the “arrival” and
“departure” of people living here.

Warning: No one is an outsider in this game.



EXERP, RBABESSI
NO ONE IS AN OUTSIDER IN THIS GAME
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Rig
BEHR, 8 EHREXMHZARDL, APEXONE

IWOSE: KE

Tales of Snake Tails

EEIEBA
HMNE—PEAXRYL B, XERE Z AN,
MEEARIIALTEXNNHE, RITRBEEAEXNRETR.
BRI EI MR BB, REMFXF=E.

Creative Team

Our group was formed out of our love for Shenzhen, theatre
and games. We want to create stories that demonstrate local
significance to Shenzhen and design ways of appreciating
stories out of the traditional sense. The current creative
members include He Liu, Yee Xu and Danyi Liu.

ERZPRIA, BRINTOXTRNEREFTOHTESERE,
AEMES RGP ERNAEEISRIIXAWTHOERE BTN E,
HEBAHANARDZ. KR, EEMHHABILR. £K—
BERES M AOCPESERENRYI.

(IRE) BAEMB—AERRIE, RINBIESHEARR]
(BR) , MUIRSER (EFRR) PIRIF—NHEEE
&, RESHHhREAREE. 25&1EFEENSNLE
B, ERMSERSERNZARNER. RIBEETES
IEBREINZRARESESERAREE,

MBZRE, BRMNKRERTSERIR. RENASHALERS
TEIES, tRRSERSTELNORE, LRNEFBEXM
AR,
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S

R ERERYEE? XE—MRKIE? HWMAEIDHMOEE,
ZFF. HEFERAEFARRECEZEMIIREEFFE, K30
RERBERMEARZATIEHECHEE! TRERE,
BY/NEFE. E_FMRE, NEEROEM EBRE", &
YECHME!

ERE
Stock Up!

OCTOBER

(27 @) (28 ™) (29 ©)(16:30 /18:40)

BIHRCK
EOR: EBBELFE

Sea World, Zone C
Meeting Point: MacDonald, Wanghai Rd

E6IEPR
AiMe...oW ZREK

Creative Team
AiMe...oW

RRE
EWL)L. KER. BiE

Performers
Shuyi Alice WANG, XIAN Haoran, CHENG Nuo

Do you love stocking up on different things? Is it a mental
disorder? The two lead creators in the production team of
Stock Up! carefully looked into their hobby of stocking up on
items from the perspectives of psychology, economics and
sociology, and finally realised that all these things are just the
proof of their existence! So the two decided to mark their
own territory at Shekou through multiple activities such as
clown performances and second-hand item transformation
workshop!



SEDOSED 2D @ E! E A 7 S

BUY! BUY! BUY! HOARD! HOARD! HOARD! THROW AWAY!
THROW AWAY? THROW..THAT'S NOT HOW THINGS
OUGHT TO WORK, RIGHT?
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=40 =0

27

ERE
Stock Up!

EEIEBA

AiMe...oW 2— MR BEZWHZREMERAMN. BOMR AR,
il AIFIFEAXERE, HUNZATRER ES5H, BER
TESHSENSEZE. RNREAEFFOOTIER, AR
W i\FFE NRUFREME, ZRNESE, B EZHEH
RONAREER. ANFERRNOEKR, HMNBBITH. B
7. RE. Riff. 20 TRTRKER .

Creative Team

AiMe...oW is a casual but professional art gang, comprising
witches, shamans, Al enthusiasts, and non-human lovers.
Operating as "art festival nomads" and others, they travel
between China and Europe. Their creating ethos is "enjoying
art, working passionately together”. While their artistic
style is diverse, they never deviate from our core belief of
"loving cats". Their aim is global equality, pursued through
behaviours, performances, installations, costumes, makeup,
and anime culture.

SERMEN, ELEN BRI TG, MUMEE"RIBRE,
MEXRAOE, SFTENETTEREERNES. (ER
2) BRETXENES, EROXRETEREN, BXE, R
EHESUAEENA—Z, BNATEBHXE—NEFIE
fo, BANRREMEEARFEETINEE, FaMeREZE
BREXRBEN . M—BRIZFERHEENE, BIEHS
BEENHOUR, KELMEA. RLECS, HEILB—ZH BT="
BTERNEESOIZ. OXRTETTRINA, LAEE
BOHBS=E, WEXRSRER, EEERE. S8NB
ROZBEE, REHSEENRRIFEETERRZPINCIZ?
iz, WFEBEBRENS AL,

LR LOOKLIVE 3R4&, Aranya Theater Festival - Migrant Birds 300
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AMEENRREROSPHNEET, REE. BEEREMBMA
T —HEBNTE, ERSEUE, RPELDFHIRANE
OEs, wt—FRERE. K5, KBS ... —IHES
BRAMRERE. E5—MNERENHEEEXZMAR? 2
NN IR E"BRROEA? THOERE, THNS
BRL..... A, ERIPREIN, RER—B—RERBEEX

TNEDR? XRBRMFECERR, ZED Ta IEINROEHE,
ERR TaNPRR. TaINER. TaNBKE. WRIRERK

BEFNMNEN, EFANERLPHIERE T, LRIEE
DA RBAISE, —ERR. RE Tafl], HRREC.

WU RE

Love in the Twin Cities

OCTOBER

(27.®) (28 ©)(29 =) (19:30 / 21:00)

BEHRAX
K8/ BLHRZRDO—KEiEL

Sea World
Meeting Point: Reception, 1F, Sea World Culture and
Arts Center

E6IEPR
114 BB\

Creative Team
Group 114

RRE

K—X. #is. k. PRI

Performers
ZHANG Yitan, YANG Hao, ZHU Yi, CHEN Kaiming

In Shekou, two strangers shared a magical encounter. Then
they become couple separated by an ocean. Though cliché,
they write a new chapter years later in the place they met
each other. Their sighs and nostalgia felt natural, but what'’s
behind such narratives? Is it our overly "inevitable" era?
Countless stories, countless males and females... Is it a man
and a woman'’s love, or a love beyond? Dear audience, you
are the one who will decide these as you explore their Shekou
streets, their emotions, their tales. Bring your phone and
headphones. Let’s break reality’s norms and blend the virtual,
exploring them and ourselves.



FEFI, G LEV, TEMMENEREIH
GRAB YOUR PHONES, POP IN YOUR EARBUDS, THEN
FOLLOW THE PATH IN THE VIDEO
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Love in the Twin Cities

EEIEBA

N4 BN EER. S&E. REE. FEREFMMIRZARES
—RHXE SENRNAR . RNFEPEECRRZAROGEA, &K
ARAMAZANER, #EMRENZRES, SLEN, &
MNBEWHIUNSTHER, HFULABE, BFNLRR
HEH, MMRGEBHNAHENNOFRE, KIKEIRENED
JF0ETREME

Creative Team
The 114 Team is a fusion of playwrights, directors, performers,

sound and visual artists. We blend Chinese traditional charm
with Western modern genes and blend new media artistry.
Amid regional diversity, we seek cultural essence.

iiff
il

ERERHDNIENMALR, HAESHEE, REIHML
NWERR—REEMSEES MR EADNHER, Finsk
BERE, A EHREER pluto BIEAABRE, &
BERESUNEBA, BREEEEECHZUTHA
AE, WRMBRIREEDES—H,

K—X SBREBAEMB—NAKNRE", RSmEXIE2EE
B, MXROEOKBTLETR—RNE, B (U
WEY TI7—NIVIKRE, ERAXEEEEH. B
A8, BRRAROMT —TRIEFS, E2HKED
T — P RIFFSIE?

Hid (RIRIEY BESMRUIMIA—TBEME, K
WRXBICTRXEFNEEARKROWAR, EFPA
MRREIFRAE, BREBARAR, RBEKPRE
MHEHER. video walk BRI TIERAS, F
BB AR —EE R ERIA .

=40 =0
BLR. SEZARER. RAKE. RYIBELHREEZEREMAE. PLUTO
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EROBISREFHER, SRHARK? RKEEIINOELIF
2454 Orchestra of Samples (EERHEEZERHE) SHENEA
AR ERR, METPEEARSNESZTZA, TATHIFHR
MARREBERR, TRARBHENSER, EROWFAUR
EEIEASUE. PESHEHR, HRIE—SOBEREL!

HFERERZIE—MNIEOE LR
Global Music Voyage, Starting
from Shekou

OCTOBER

EBRE FHES
Nanhai E-Cool - Jing Shen Xuan Yan Bookstore

(29 ®)(19:00 / 20:05)

B LR - BT
Sea World - Ship Bow Plaza

E IR
£33k & Orchestra of Samples

Creative Team
Creative China Initiative & Orchestra of Samples

REE
B#IT. AR, BEK. Graham Daniels. Francoise Lamy

Performers
DENG Xiyuan, HU Anshen, CHEN Mu, Graham Daniels,
Francoise Lamy

Global Music Voyage, Starting from Shekou, is an innovative
multi-media project. It will be brought by local and overseas
talents who will bring new elements as it will incorporate
ancient Chinese poetry and rapping to bridge the past and
the present, connecting China and the world. This dynamic
performance will involve musical instruments from around
the world, and musicians from China will play live music while
sampled music clips from all over the world are being played
on the screen!



EERPIATHESR, BEEHEER
LISTEN TO THE WORLD THROUGH MUSIC!
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35 HFERERZIE—NIEOEE
Global Music Voyage, Starting
from Shekou

ESIF

TS B B E XX Orchestra of Samples BE & 2, &3¢
XUBATFRISRXUBIRREEE, BHPEXLEE,
Orchestra of Samples BB R OI{E, XM 13FE, ER
LIKAEBIE 300 NERRNEE, BRAXETRRARLIEE,
BEZEAHRE, XAR—EEE, HASP=ZSERFNER.

Creative Team
The project is presented by the Creative China Initiative and
Orchestra of Samples. The Creative China Initiative aims to

enhance the collaboration between China and the rest of
the world in the music and culture sectors, helping tell great
Chinese creative stories. Orchestra of Samples, established
in the UK, has filmed over 300 musicians worldwide in the
last 13 years - from South America, Asia and the Middle-
East, to North and West Africa and Europe. This project
brings together these international artists to create a digital
supergroup who now "play" together despite never having
met in person.

EAENRKARES, BELHEIMNER, SESROKETH
HBTEMS, TRETXHNEZ,

£ (KSR B, SOFHENIAREEFERIT=PINE,
FAREERNSTXARHEHEINE, IEMRSHANLR AR DI
BRXANRME. RETHREEER, RNOMENROSE
BRERE EOHR,

MEITHE, BEERTHSAEERIITFREINEIEE],
RREHRM. RIREL, XEREkE, E2EENH. BBRK
B, RYISHYEFSHEMNL, KUNSTANBREAD. &
KRS ERIE, FREERAMRZARZEH, BEROK
BIFHBURARES TEENRHET THT, 23810
REEATE, BEBERFMAIRE!

=40 =0
BLER. BESE. BHWES. YREERD. £5F
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EFERMN. ERIEZHMENEY, XX, MERERCHET
! XBEREZARPOERLIN, MALRHETFE. 14]
RENREMIZEAE, BERHASANEDXR. THEL
MBEWS, tilAEmEk, REXSEEIHILIE?

S E KRS

A Party of Fantastic Animals

NOVEMBER

(03 ®)(20:00) (04 *®)(05 ©)(16:00 /20:00)

BEHRIEZSRDL
EoR: —#iEiag

Sea World Culture and Arts Center
Meeting Point: Reception, 1F

EEIERA
Rz, BT, BHER

Creative Team
LIANG Wanyun, ZHOU Xiaodan, and ZHOU Qilu

RRE
Rms. 2R MR, BER. TEE. BER. BF

Performers
LIANG Wanyun, ZHUO Xiaodan, LIN Xiaoran, CAl Jiajie,
HE Xufeng, ZHOU Huimin, LEI Yu

Typically, animals inhabit forests, grasslands, or zoos, but now,

they’ve ventured into our modern cities! These luminescent
creatures, lost within the Sea World Culture and Arts Center,
are brimming with curiosity about humans. They approach
us with innocence and enthusiasm, eager to imitate our
interactions, behaviours, and emotions. Why are they here,
and where will their journey lead?



AROJLAERE, IRERMAE 2T ?
IF YOU HAD THE OPTION, WHICH WOULD YOU CHOOSE:
TO BE A HUMAN OR AN ANIMAL?
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=40 =0
BEHRIUZARDL, RYIGREBEEGRAT

S E KRS

A Party of Fantastic Animals

E IR

R | 25T | BEHBARKOMENREAY, ESEEERDN
BE. RARRZERTSWHPAMRKEE. NREAREL
EdRRPRATHREIBUENRFE URMBNST. BE
ZA; EERBRBIETL L, RK—REARMNEZXNRE, b
PIABINTTER, MRS SEBRIERE P,

Creative Team

LIANG Wanyun, ZHUO Xiaodan, and ZHOU Qilu are the core
figures of this creation, and they continuously work in the
fields of puppetry, physical theatre and installation design
respectively. This time the team will introduce experimental
techniques, diverse materials, and creative thinking to the
audiences and hope to break through the limitations of
conventional technology and aesthetics.

EEFPEERIMERXMIE, TRERNWEASEREHA
Ao HEMFNERIEZEMBMIRL. FERBEAESEN
ERMELLOBR, AEXFHEEERERY, REREH
RBENENRENG? BAEALSORNEENMERR
BIFIB?
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RN REHELD
10 FORGIVE THE COCCYX 2.0

B, EROALSHMREELE,
HEMITEMBENFS SRR, MR EER ERARMANSE
BAHNTIES SRERBENERAE, MMER
BNBNSERRIV SDAEMREA ...

BARBHNHMIINLERS ERENESHN RAHMES" (The
achievement society) . it S BEEHEAE, BAEHR
BRALMAREERETN, MXMKANBRERILENRE
BINEREIES,

RAEEH 2.0
To Forgive the Coccyx 2.0

NOVEMBER
(o ®)(20:00) (1) (2®)(16:00)

BEHRIEZSRDL-HAEE
S8R —#iaag

Sea World Culture and Arts Center - Office Area
Meeting Point: Reception, 1F

EEIERA
BB A

Creative Team
The Physical Guerrillas

=EE

BEIEIE. ZRIE. REM. W, KERL. BB, KA.
B=7t

Performers

PAN Feifei, WU Xinyi, XU Yixin, WANG Yu, ZHANG Leiqiu,
WU Jian, ZHANG Jiuwo, YAN Sanyuan

The coccyx, the most significant part differentiates humans
from most animals.

Symbols and images generated from it can form a “signifying
chain”, and then develop into narratives, cyclically connecting
the metalanguage of our bodies and their secondary
disasters.

The bodies of white-collar workers are alienated by their jobs
and materials in the office...

We are now living in an “Achievement Society” instead of
Foucault’s “Disciplinary Society”, since we are exploiting
ourselves with the help of our own freedom, instead of being
exploited by others. However, this perpetual self-drive leaves
us feeling empty after achieving success.



e, MEE—TREESBEREREMMAN R SHTA
TIME IS LIKE A MOBIUS LOOP FORMED BY CONNECTING

THE COCCYX AND PELVIS
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BLHRIUZRPL,
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- 7 Space

mp—
b T

BREEH# 20
To Forgive the Coccyx 2.0

EEIEBA
BREBEEFEN, RERERENARLZERETEBLERN
HEHEIERIR . BZRSETHETR, EZESNREASH
OBNSARHZRT, il ZERVTZBERZART. T4
ESEXEITS. LRIBRIFZARTS. AL COART WHZART. 5
BEFRXET. REBBHRADIMNER (UABB) . A8
PETE. EFRORFRERREGTENOIVEEL, IR
EREEHVRHBROZEZ SRR, BESIZRN, HRESH
0 R HE X ENE.

Creative Team

The Physical Guerrillas is a creative team with remarkable
success in theatre and public space performances. Led
by Artistic Director Li Ning, The Physical Guerrillas had
been invited to participate in a wide range of popular and
acclaimed art festivals, such as Festival International de
Théatre de Rue d'Aurillac, Festival d'/Avignon, Gent Feesten,
COART Asian Youth Art Scene, Wuzhen Theatre Festival,
UABB and Creative China Festival. Their unique style and
impactful live performances provide audiences with brand
new experiences and enjoyment unlike traditional theatre,
sparking heated public discussions, making The Physical
Guerrillas an influential and noteworthy organisation.

H—HEESKEBANFRESUE ZBAEARFENSEK, @
AR BABE"REEMEGRFESREFRERE, XTERE.
ME. ZiE. &Y. EFSENTPERSHBRAR, EXRE
TERRE:

1 BEXEN (KNMSE. DEASE) , KEXREZETE
mAziﬁo

2 RBERURXEBRMAANHZE", —BEANZERIYE
MY, ERAUBESOESE, EHREP, RRWAE
METE: NELE—#A, BEEENXHETE,; Xk,
XREZE. BREEXUE—TEERRNZEFHRR.

3 MR, =E. AEFER?

ﬂ"%iﬁ—ﬁ'ﬂi (fRE) BIES, HEXITEFRITAEZ
. REBHMBAMESERE, XENAZEENRKKEML

{E'A?i: TEN—1TXZF, {ERBEKR, TAHERE, EEE

BX%, NEEBMSFIRXTF, BEANRGSHEMN, X7

FRAXEGBEMEREN ... XERTBIESHNREMLEREE

89, AMERITRIE, MRREBCRMEEN. =E. #

B ARRE=N—FE—T!

B, TESFFEREEKE
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FHARUNNZ KR
SPACE ARK 2020_DAY 1381

©E B
RINTEE

©H A
1/04 @ -11/05 ® 19:30

©FH iR
MELT HURAT

XA, RENRKNRLZIR,

BE: BETWHEFTER B, BESRREEZKNER;
WE: —MEERONELER, RTFHEI/—FFRER
Rk ATERENSARHES AL, HI—FREER?

Space Ark 2020) RHZARKINEREHRIER, 2— 1K
B, ARSEMNEZNZEZARE. EULSPH
BHERSTAAEE, UEBANEIZRHAEM, MR, &
LA FITFIE 2020 5 AL BEER,

FHAM 2020 Z KRR
Space Ark 2020_Day 1381

NOVEMBER
(04 ™) (05 @) (19:30)

MEI - AUEKT
£ NWXFAOLZ

Shekou I-Factory - The Grand Machine Hall
Meeting Point: Entrance of the Grand Machine Hall

FOTIEE
RINTIE=

Creative Team
Tan Tan Studio

=EE
MR, LR, BTE. aEE. AWE. FR () . HBE
. L. RIEB. R/NE. Poornima Weerasekara.

Tetiana Demicheva. Anhelina Cherep. STREEEMA.
RIS ERSTTH

Performers

LIU Kunrong, SHEN Jing, GAO Ninghua, GAO Jiaming, FU Lijun,
Lele(Dog), YANG Yingxia, LI Jianyang, KONG Xuran, WU Jian,
YING Xiao ziru, Poornima Weerasekara, Tetiana DEmicheva,
Anhelina Cherep

This thrilling sci-fi journey connects the past, present, and
future.

Past: Within a vast 5,000-square-meter factory, stripped of its
industrial history, lies a hidden dragon that once ignited the
flames of reform.

Present: A group of real residents living in the Shekou area
eagerly awaiting your rescue on the space ark.

Future: Can we still break free in a world where artificial
intelligence and robots control every human?

Space Ark 2020 is a series of works initiated by artist Tan Tan.
It is an interdisciplinary performance project that continuously
"grows" and encourages public participation. It takes specific
social spaces as its stage and uses ordinary people’s real
experiences as source material. Through a humorous and
science fiction perspective, it explores the overall condition of
humanity in the post-2020 era.



SRERE AL, REED?
THE SPACE ARK IS ABOUT TO LAUNCH. ARE YOU COMING
ALONG?







=40 =0
MEL . ZRER. AERER. SEREEKESS. ERAFZRZRUTEZAIRE . RINEEZRRITER. XTFEZR=E.
ERPHZHKBRAE. BROMRESS. BROMREEH. RECZTAEE. RYTREREXUBRAE

FHAR 2020 Z KRR
Space Ark 2020_Day 1381

EEIEBA
RRITAEZHATUMRRERE. 251, RMRINREFR
IR GFR. RRZETRZERIEERET. ZAR. B
. RREFEEBSEEEE LN ERAZIN. BRRHL
ZRRRAKEES, FRESMUMRFIRAZAR, HETE
—PBEN. BEREH IR,

Creative Team

Tan Tan Studio is dedicated to creating site-specific,
participatory, and immersive performance projects and
experimental film works. They have been invited to numerous
important theatre festivals, art exhibitions, and film festivals.
The creative team for this new project includes renowned
experimental musician Dickson Dee, acclaimed curator and
art critic Zhang Haitao, and several outstanding new media
artists, comprising a collaborative matrix that transcends
mediums and disciplines.

RE—HKRAANER. ARISMHAEARNERT, RER
EREEK—E—EAEXFE - P RBEREEXOTIE>~P,
BERA X' BHAR NS, XE@R?

BENEIENFRMS, XXNERTENEHRS MIINE
MENRL. B, REBETNEL 0" KK BLMEEFEA,
MEHERE T NNEFBABESHROICIZ. SREEBS TN
A WE'REETTIME ML NOERRN. 5—HH,
Bt EEHMEHMNRKAE, LT RAARR—ILEBARN
BE O AFRNIET.

(FHEAM2020) BE—NMB—XB5ELRE, WiaSiz
FRE, XMERARESULE?
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EAHBER=. BEDIZHRIR
SRR RN EI R BENEFRE: TERR
KT, RSB, ZBWBEHR. BLEH. MNRE.. EFT
=, SFEFE0NL, EREXNERGEENERSEST,
AT AENNZ, —HEFNESE, ILEWNERES, KT
RARE,

=
=

)

RERRAPREARK, BRIT

&

ETRZ (BR=RIR)
‘Chen San and Wuniang’ in Multiple
Time Dimensions

NOVEMBER
(11 ®)(12 ®)(19:30)

METI" FxU-&5% Cafe
Watch Tycoon, I-Factory

ERRFRREN
BEREREMREERDL

Created & Performed by
Fujian Province Liyuanxi Heritage Center

In the silence of the night, the heroine, Wuniang, yearns for
her distant beloved Chen San. Memories of the moments
they spent together emerge: admiring lanterns at the festival,
casting lychees to him from her painted tower, how Chen
San sold himself to pay for the mirror he deliberately broke,
love confessions elicited by a dispute over an umbrella, and
finally their vows. The play extends from the stage into real
life, demonstrating the hard work of liyuanxi actors, whose
performance echoes the beautiful love stories in ancient
times.



HAABRREREROR, oRNABRREEETETA?
COUPLES NOWADAYS SHOWER EACH OTHER WITH
OSTENTATIOUS AFFECTION, BUT HOW DID PEOPLE IN

ANCIENT TIMES DO WHEN THEY WERE IN A ROMANTIC
RELATIONSHIP?
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Fi7HE (BR=HIR)
‘Chen San and Wuniang’ in Multiple
Time Dimensions

EEIEBA

BREREMEEDL, "RTBERELE —REXE—NE
WER, XWEP39 RGN EMFREHERREZ—, £EBK
REERMREENTEN, —BHETPETHEWBEEE. XET
RERPE ST RO RERREABHRE.

Creative Team

Fujian Province Liyuanxi Heritage Center is a professional
ensemble performing liyuanxi, a xiqu known as a "living fossil"
of the Song and Yuan dynasties Nanxi (Southern Drama).
This ensemble, is designated as a critical institution of the 39
Regional Theater Innovation Ensemble and performance by
the Ministry of Culture, and it is a national-level performance
team for Nanxi and other genres of ancient theatre. It
provides a home base for young artists who boldly explore
infinite possibilities while upholding Xiqu aesthetics.

REBURYIMEORRIT, 87 ZMNRERX NS ERIMIERT R
TETEHNX—RHS! XRMERRRZENE, REWZILASE
HERRONIE. BBLOXET, URFTHE (BR=RIR) ,
M FEMNMS MR, FAKRTERURNE—
AN F—PRNEE, BROOEALK. BIEIESRE
R EME—AR, RFEMNERES . KRIXTMIENEE, 8
HENOTS! WEFNBERELE XS T Mok, XE
RATHRNBFERDNA—ERON . BMNBEFTHE (Fk
=HE) , —ERREEMAAEERRBRRENERFmE. KSR
YIXEEET LAUSUR PR OIS N B9, RS Z AREIBI2E(1—
RRNEE! ARENESE, RRNEETEANBEL!
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MDA, #BF. BRE, FE04. BLMHKNAES, X
RBED? EEZWBER—EMRENSWE, FERBRLEk
BHEROGIN, LEEFNEEN—L, BROEEREFAR
X, BAAIKNEHR,

IEEZ I
Made of Beauty

NOVEMBER
(o @) (11 ®) (12 ®) (20:00)

ERERDS R PO
William Equestrian

E8IEBA
Miss Bondy FAZZ /NGB 8]

Creative Team
Miss Bondy's Utopia

xERE
Miss Bondy. S8, Pauline. #Z

Performers
Miss Bondy, Ding Ding, Pauline, Chao Yuan

But what’s the definition of beauty? Are pink bubbles, skirts,
high-heels, lipsticks, black fishnet tights, and backless dresses
stand for beauty?

This time, Made by Beauty invites everyone to study the
THEORY OF BEAUTY. You can be picky, you can be mean, you
can be irrational...let's say GOODBYE to the “decent” world,
and vote for your definition of beauty today!



BMEX MERRZ2N RAMHISR, EEEEEHLE ~ WK
ALTHOUGH THIS WORLD IS FULL OF STUFF AND
NONSENSE, WE SHOULD NEVER FORGET TO
DEMONSTRATE OUR BEAUTY!




54




=40 =0
RERERD AR

55

BEZH
Made of Beauty

EEIERA

Miss Bondy fAB/NERIZEMEE R —RBEITREFRERL
FrEEfBmelEE M, mlT&ﬁE’FEﬁi R TR T R A9
MAEMBE, HANMT BRENLIR, R—REVTFEEXRHF
RREIZR., SEIRARDBER Etienne Decroux BRl4k,
258135 E YR E#% O & Shaghayegh Beheshti Fril S8
(1% Kaleidoscope) (EERERE) . B 5EEXHBELLE (X
Bon 2 I) —%—k, HIEEEIE (XIBon ZZE II) —4L
NERAL,

Creative Team

Miss Bondy's Utopia is the creation extension of creator UN
lat Hou's drag queen performance. UN aims to deconstruct
the social norms and extend the limit of performing arts with
the form of drag queen performance.

UN lat Hou, graduated from the Department of Beijing Opera
at Taiwan College of Performing Arts, has received physical
training from Tadashi Suzuki method and Etienne Decroux
corporeal mime, and participated in Kaleidoscope directed
by Shaghayegh Beheshti (including the premier and later
sessions). Un also co-created Lau Bon Academy | — The First
Time along with dancer LAO Pui Lon, and they are now
creating created Lau Bon Academy Il - Way to be Nice.

THEITE R Miss Bondy FAB/NEEIXNRIIBZL, W (EE
Zi) 24 (X Bon 2%) EE—X Z‘ﬂEI:IX*ZEInZv:%E’\M’EE:,
ANEHSHIGZER, SlIEGEHEER, ETENXREINIL
ZHRE, REFTEMESEOEG, RERIESHEHMR,
HERZTRRXETERENEE, THEZKEZPHFEREY
hE.

RuPaul i3 : “BMNMLRARBEE, ERPTLLTK. "2H,
BOMADR, TABAFIR, BARERNE. TERBHA
B%, MBNHBIRSINZMSE, IRT Drag, fATKTTHEH
iiﬁEf“ﬂﬂ""’“* KZEKOR. SZS00F. tiztkldis, AL
TR, HEQE, KR ALENIZS L0 Drag 15>, 1K
LENE SRR !
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#SEZEOE0
A SPACE BETWEEN THENEW ANBKTHE 010 (o SHEROU

HRYC 378 - BY YE KD

FOBRY, MRRENE, HE. WE. ARBLEEDH, B
NEE. (528 @O REROIMPASE, &S
THSE. ST54018. SE5BAFE, UMHRBHELHE LR
B, BEELREBESI, RINKLRD: EHSERERE
MRz PiFE, R2EMTUKEIKERTHINGE ?

#5BzE © &0

A Space between the New and the
Old @SHEKOU

NOVEMBER
Go @) (11 ™)(12®) (19:30 /21:00 )

B e OER5e 5378 - B K KR
S8R BEEO0ReSEENE

Shekou Cruise Homeport -Times Gallery

Meeting Point: 4F, Shekou Cruise Ship Homeport

FOIRKREE
BIKIE

Created and Performed by
FONG Jason

Do you know that the past, present and future will be the
same and happen together if time doesn’t exist? A Space
between the New and the Old @Shekou will gathers the
people and their stories at Shekou, combining the past,
present, future and imagination. The creators also integrate
magic show and object theatre to evoke the hidden
messages, as well as creating a surreality. Can we eventually
reach the eternity after wandering the space bewteen the
new and the old?



ARNBERRERE ] — T
YOU CANNOT STEP INTO THE SAME RIVER TWICE
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ERRCEE . REMBEBERIG. RERLAERE

#m51HZE @ 0O

A Space between the New and the
Old @SHEKOU

EEIEBA

BREERB—UERR. BRITHNSTHEEE. tEITEE
REBERERDG. Y4, EFNEZEEH—MNREER. R
FERZEwAIA, EHIR, UWREABSFEEARE, RO
BRSIEAKRE"

Creative Team

Jason Fong is an artist, magician and multi-faceted creator.
His work combines showmanship, objects, philosophy and
aesthetics into a sensory illusion. Some basic elements in a
magic show bother him: "l don't like to deceive people; that is,
if someone is expecting to see a magic show, my show will be
a disappointment.”

BRE (518 @k0) s2E0, EA—M4RIE, B8
ERNEMHNER, ENBERRURBRKAFRSSE, BES
TEER, TREEEHE.

XR—HEET 6375, BNLE17EE, BidERFS, FER
WEANER, FEENR, RERE. ABWERR, ARITE
WEENEOORA. RUAARYIMRE T 5L OB sE,
DEARRANRE ERRAAZIEEE, BEMABEZE, ik
BE, KNERAETE, BWHEREH, HEZEZRP, I
ABZHEER, UHEHENTEN,



BRIREMEEERRHIERRINE MY, MTHZEEZ R
ARG, 2023 8 ORI TR S1ERIABTIRMZH B2 RHE
BERBREBREEE— TS, AMNREEVRAZVSINES
58F, RLESERANAEROKETEHDARHTZ2MR.

REROXRATAOBBFERAAREEMEERIANTR, &9
REME. —RFREEEN—REIELES, T/NABHET
RENEGE, FEANELZRIFIERRE. RE, BRMEZAE
EERAMAMNOERNIE, BEBRZZRUEZRETTIZEZE
M.

WOXBTEFESEENE—E, NETHROXRCFE
RHARRMEREAHNS,

Playwriting is usually the first procedure to create a play,
and this is the same for site-specific performances. The aim
of Shekou Theatre Festival 2023: New Writing is to promote
playwrights who want to take up the writring for site-specific
performances through providing the guidence of experienced
playwright mentors and the resources needed to bring their
scripts alive, and finally present their works through staged
reading at Shekou Theatre Festival.

This year’s Shekou Theatre Festival initiated the calling
for New Writing proposals in April. After two rounds of
examination, an incubation camp and two New Writing
workshops, the final playscript list was confirmed in August
and the playscripts were put into formal staged reading
production process. In November, 5 playscripts were selected
and presented by the School of Drama of The Hong Kong
Academy for Performing Arts in the Shekou Theatre Festival
2023.

Shekou Theatre Festival will continue to collaborate with
partners to provide opportunities for innovative playwrights
in terms of professional development and work presentation.

16

=
(CLEXX O35 ¢2oe

BuULIA MBN

W)

:$20Z |eAllsa aneay] Noyays



62 BHLE




BHLE

63




64

RITHESRAZARZKE. RIKZEZRZRSELR. O
HEESSEE, BURKRRRNMSEIER, FA—THINE
ANRIEE", MHNEREERMNBEPEEERRNELR,
2004 FHHFABRN—ELIZERIITRFSEE, BEAARZ
RERNZIBEBNHTER. (FRE (MEHS) . (BE
SHIRELE) . (BEBBE) F.

Art Director of Fat Bird Theatre in Shenzhen, visiting professor
of School of Architecture & Urban Planning at Shenzhen
University, member of Shenzhen Nanshan Shekou Community
Foundation council, winner of two Cao Yu Drama Literature
Awards. In 2004, YANG co-founded Fat Bird Theatre, which is
regarded as the symbol of Shenzhen’s experimental theatre.
His works include Intentional Injury, The Romantic Story of
Champagne and Oyster and Embarrassing Moments.

BLXZARAXREZXRRBZRE KT, PAD ZER /RETKZE
Aberystwyth Z1E (BT AMHNE)Y (SiTRERAT
HhR) . (BIBREZE: RASHFNEIGR) (1 E XK
HhR) « MNRILNEE, BIEHITRAZSHIEA.

Associate professior of Taipei University of the Arts, PhD
graduated from University of Aberstwyth, author of Things
Shakespeare Never Did, (publisher: Yuan-Liou Publishing),
Theatre Narratology : Seven Theses of Play Analysis (publisher:
Yang-Chih Book). Father of two daughters, a middle-age
person who hasn’t been too tainted by the banal world.

HEERIZASIm

7153
YANG Qian

a—x
HO I-Fan

3|

Shenzhen

ait
Taipei
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ZERMER, RIHZAR. HEETERR, VT LiEwE

FREBXZRMECHZARZ B RMERERESERR,

NIEBEREM, LR LS. whREXELHNERRIR
RE, URBEZEXTHARERIZEORE, SMERIAR: (X
WAy . kFLEEY . (EHBAMDY . (BB %.

Graduated from the Department of Drama and Literature
at the Shanghai Theatre Academy and Visual language of
Performance at Wimbledon College of Art, University of
Arts London, Dora Cheng now works as Chinese, English
and German trilingual playwright and theater artist in Berlin,
Beijing and Shanghai. Her plays focus on the development
of female and queer self-awareness, as well as the cracks
between different definitions of realities in philosophical
means.

BIA TS, BRAFNITFEMR. EUTOIXRZHER, &
ERERRIARR, IWACHRANESE. SRE_BZTES
BIARRER, \EREERSERRERMHEFERE, KREN
BEBRRIBERETFREKZ, QMERIA: (—HEM) . (1
EEMY . (BE) . (HRAUEFAANFEFA) &,

Hu Xuanyi, 1994, a theater worker, primarily works as
a playwright. After graduating from Sichuan University with
a degree in Journalism, she studied playwriting at National
Taiwan University, trained by Chi Wei-Jan and Tong Wei-ger.
She founded the Sleepyless-Ensemble with He Qi. She has
won the first prize of 2nd World SinphoneDrama Competition
of Young Playwrights, had been selected in the International
Playwrights Program which is held by the Royal Court Theater
and won the best Young Playwright Award at the 6th Chinese
Theater Awards. Currently works: The Bysider Game, Still
Barking, The Cat, Me and My Private Xinhua Dictionary.

HEERIZASIm

ERAR ZES
Dora Cheng Berlin

BAIES t=
HU Xuanyi Beijing
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FEXRHIEE, HRE, FE, MERFEIR NEXT Studios #178l
B T/E, TGameplus fExk +1 ARGIMEITX]. BR
TR ONE TIESHHIEAN, BMUBEARIRE SEHE) FIE
A, BE (EHE) £, MNFREX /R [ B IER
MBELOEE, BXRIFRMLE (Game Scholars Network) R,
BRI ER (SEIFE) (QAKE Sword Zen) (B BB
IR The Shape of Time) (IGF 2022 Nuovo Award Honorable
Mentions) .

Game developer, researcher, and translator working at
Tencent NEXT Studios, focusing on creative game incubation

projects. [H-ﬁ% J:iﬁ
YE Zitao Shanghai

Involved in the "Gameplus Game+" research and creation plan,
the cross-disciplinary game research and creation workshop
producer.

In charge of the independent media lab "Sunset”, and the
host of the podcast "Sunset".

Top contributor in the fields of gaming, game design, and
single-player games on Zhihu, a member of the GameScholars
Network, and the creator of independent works such as Write
a Poem, Sword Zen: Entering the Realm, The Shape of Time
(IGF 2022 Nuovo Award Honorable Mentions), and more.

HERREIEN, BEUFAAKRZHERIZITEL, R (Unheard
BRREF) (WF Gemini) £XIKE Indiecade, SXSW FXIR
RE, {IGF, GWB EERIMEMBRARTR, SEFEKRE,
EBERX, PEREAEREEHELEVST,

Zhang Zhechuan is a game producer who graduated from
New York University with a major in game design. His works,
including Unheard and Gemini, have been nominated for
awards at events such as Indiecade and SXSW multipletimes.

He has served as a judge for domestic and international
independent game competitions such as IGF and GWB, and
has been acorporate mentor for game design majors at g&ﬁ}” J:ﬁ

prestigious institutions like Tsinghua University, Shanghai Jiao ZHANG Zhechuan Shanghai

Tong University, and the Communication University of China.
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New Writing: Staged Reading

OFME 15 PHZR: WAHIE—ZEZED

A 15min Break: How to DIY an Easy Performance

OFRBRAHMIERE

Young People’s Social Death Archive

O M8
Everywhere
O HLABERESFIA /OB

Mechanical Eyes and Artificial Heart

O im¥
The Distance
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et as -t | 15MIN BREAK: HOW 10 DIY
AN EASY PERFORMANCE

‘ BB ZUZRP 2F AHE([E
11/04 (%) 15:00 - 15:45

EDU Studio, 2F,

' Sea World Culture and Arts Center
11/04 SAT 15:00 - 15:45

ERREHIKE, —HO=®, BHF—HED, 11’. IFE=S:

HE"BE", REBE", RER—NMEFHE. ZR—AEHE

IANIAES, L)(E??SFFHEE’\]HT%IE,@QDHTEEE%IL 1%

“EW. FEMEMMEESFNGESHE 15 AP ZR", WEH
T EVESENREHS 2

We only need three steps to put an elephant in a fridge,
and we also only need three procedures to produce a
performance: 1. Identify what you desire. 2. Decide what you
really want. 3. Find out how to achieve it. This is a simple
but practical how-to guide for producing a performance
in your daily life, with the principle of “do it in a fun way”.
We also provide a story A 15min Break: How to DIY a Easy
Performance, a story of how a jobless young man reshapes
the society, as the an example.

HENE 15 SHZR: WEAITHE—IAE S EH

(Nov. 04 » ) (15:00 - 15:45 )

BEHIXEZ AP 2F AHZE
EDU Studio, 2F, Sea World Culture and Arts Center

xRE
KIRERF. BHF

Performers
ZHANG Zhao Congzi, TIAN Yu

BIZSRIfE: 0%l

Bl T1EZE, HEWTF EBREIZIR
(EZRFNEE) . (RBEZH)
2022 SEEFRBEFIXER.

, SERWT. SEER:
. XARBIE (AR 3R

SE: AR
EVFEBEZE
ESERML,

BRI, EESE, WIRKEIZR, FHE

Playwright: LIU Zhao

Theatre worker, graduated from Shanghai Theatre Academy,
Master in Directing. Liu's works include Veronica’s Room,
Yoake no Machi de, and Modern Cave, which Liu was
responsible for the script writing. He received The Special
Recognition Award of the Emerging Theatre Artists
Competition at Wuzhen Theatre Festival 2022.

Director: CHOW Wai Chuen
Chow is study in master degree program in The Hong Kong

Academy for Performing Arts, major in directing. His works
include Rashomon, Faustus, City on the Sand of Time,
Journey to TaiO.
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A 15min Break: How to DIY an Easy
Performance

ikt - MR :
EAk PR ATATALAT.
RN K R
MM 3 AT 6L 6 BN
2 0t

bUE|

EfE—REE, BRELREROXBTNSZME
HEE, B—RERRZIMRER. ILEEERMAE,
R, MFBEIEE, E—PREm X EER AR
BEWN, FEFANRAZABINXENEZILTEHEE
WBE—1TEC. ARHNRR. PENEME. REH
ENd, RERSBENGRESKERH. BE—
R TRZA
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BEHR USSR 2F AHE([E
11/04 (%) 16:00 -17:30

EDU Studio, 2F,

' Sea World Culture and Arts Center
11/04 SAT 16:00 -17:30

BAMBEATABCSERASHENTANEE. BRRRID
LERRMBEHAAN, ta(IBFRRBA, 2/NENIHEA, B
FTREXEEZMESG MIEEANEL. BRNEEZ: BARA
—PNRALE?

"I don’t know why | have so many weird behaviours and
thoughts. | envy those adults who seem so cool; they don't
cry, they own cats and dogs, and they don't spend their days
trying to figure out where their lovers in the past lives are
using tarot cards. My question is: How can | be an adult?"

FRAMIEERE

(Nov. 04 ® ) (16:00-17:30)

BEHIXEZ AP 2F AHZiE
EDU Studio, 2F, Sea World Culture and Arts Center

RRE
BRE. MIRIX

Performers
YAN Chi, DENG Zhenxuan

BIZAeIE: (EBE

BERGMEEENERENERE, REXTEERRASRNLR
RImEEIE, AREVFHEZENIAZZREEE, HEX
Bl thEI7E 2 A HE S B0 RIFXE (Yun Theatre) NI H4HE .

SE: BEE

2018 FEENTFEBRZZRWEIF R, TESE,

SERE: RABEIE (MHEN—E) . SBEEIE (8%
ER) . EFERY (BCEBLY . REX (ABERLR) . R
HLE (BH) . EBEZFER KR . ZHERSERRA
(ZHEHHKMNSFFE—REE) . DAXKBEEFATASE, RE
REERSMH, WEK.

Playwright: LU Siming

Cross-disciplinary creator, easily embarrassed, currently
exploring the creation of comedy and document theatre. LU
got her bachelor degree at the Art Administration program
at The Ohio State University and minored in Theater. She is
now the resident playwright at the multilingual experimental
theater, Yun Theatre, in Seattle.

Director: FUNG Near

Graduated from the Hong Kong Academy for Performing Arts,
School of Drama in 2018, majoring in Directing. Now working
as a resident director for the Jumbo Kids Theatre.
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BAANEEE—F: F2EN

fRE WERDEFBRRPASIHN, BEF2—MREEZR
B4wEl. BIFBIRBEEXEDITE, FUEBRENED
FHEAHARESENX, RELFS. "HEBARE
TRIZR. BHZERREN, EXXMEHthRETE
MR, BAMSMER [ EANARRNBARITIEXD
B BANNERAR [ EATIMARZR, XLEMLE
RERK, EXNRBNBREHRERZTAERE. FY
i, RRAREEMT, ENAR—RROZRKPHS
T RIEHFRE.



== —
——ERIHINER—

ﬂ%ﬁﬂlﬁ/\ﬁﬂ‘]ﬁﬁ)\%ﬁﬂﬁﬂﬂmﬁ
AL R R LA

AT Bi; ARARMB B R
H%Lr%%ﬁﬁiﬂﬂizé‘liﬂ&ﬂ

P [

ﬁ

i le—"J

3

IIE
EVERYWHERE

BIZSQIME: BRI
SR: WE

EUSREARELE MEREERE
WEEKE TR BRI R AT RAE
WEHER?

: in View Theatre, 3F,
Sea World Culture and Arts Center
11/05 SUN 15:00 - 15:40

(mE) 2—PMRYIKE, LR 1EFHE,
SFAFISEBE=HXHE,

TRREIEERIR

RENE/N\THEFEARSKAME BRmXAHRL, KRR
PREBEHPOETANTER, BEARNNEENHEFE
¥, —MR4isnit FRASSIEETAER. ...

ERSKELEBITE MEETEEXE, NEEKETIEX,
PXRIFRTERUEMNS PEER?

EVERYWHERE is a story of Shenzhen, a tale of youth, and also
a dialogue between playwright Huang Suhuai and poet Xu
Lizhi across time and space.

Young people from everywhere set foot in this bustling city
with great vigor, never imagining that the dormitory would
be miles away from the city center; the moon would never
pass through the security window bars; and a dropped screw
wouldn’'t cause anyone’s attention.

The massive cargo ship have left the harbour, but life
continues here. The seawater is approaching, will you still
wake up from your dream tomorrow as usual?

s

(Nov. 05 ® ) (15:00 - 15:40)

B EHRXEZSRAL 3F FHILRIG
Mountain View Theatre, 3F,
Sea World Culture and Arts Center

RRE

B, BF

Performers
TAM Yuanye, JIANG Ting

BIZsgfE: BRWF

BOEHZAR, FEHTUREAR. FEKIRRDEE. B
2014 EFBEIMERIZALSK, ABE+MERENMKAER,
SSRIMNIIFRAURILERG, BEBELERET LN,
BCCRDIF R

SiE: FEH

WHMEEBEZFE R, TEXREISERL. UEARARETEHA
XANEREIGERE, RRSUFNHKR, PASEEREE (B
RPEEHIEEY . ()« GEXE) . (KN F, FRmg
ZERETRYIBLEET . RIREEXRITI. MNKEEKRE
TE, FUERSMNES (81X BHEK) . (WETF) . (FE)
FEH,

Playwright: HUANG Suhuai

Suhuai is a multi-disciplinary artist who continually works
in visual arts, graphic design and theatre. Since she started
writing plays in 2014, she has had more than ten theatre
works staged in Singapore, including original and translated
scripts, as well as children&apos;s theatre. In addition, Suhuai
has also published a number of essays, novels and poems.

Director: XU Yingbang James

Xu Yingbang James is currently pursuing a Master’s degree
in Directing at the Hong Kong Academy for Performing Arts,
focusing on contemporary theatre representations of classic
texts and their societal connection. His directorial works,
including A Lost Dream In The Wind, The Maids, Medea, and
The Web. have been featured at events like the Shenzhen
Nanshan Drama Festival, Wuhan New Youth Drama Festival,
and Guangzhou College Drama Festival. He has also acted in
multiple productions.
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HE—TBENMNZAREMEE, FRIEFIILH
BB R —HHIRZE,

ANERERYSEREURBO+X, LRXNXER T
BTRSRE, (W8 NXERBMm4E.

(mig) MEREAIEL. FARE, RBBEXK
BANAESRZENARTE—SW. fTX. &
%, BREOBARF—XERNERRHEPBEEHK
MZ A ZREMEBIARE. IAAE—MENEEXR,
BHERS, MR BER, mEfER, HN—IREE

PSRRI RMNFSETENEENEIRR, b
MNHEEBNRBLTRRET. RENIZRIEMN
EHFEERTSXTHARREBNRE, ILREFTARE
YRS AR o
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16:00 - 16:40

ntain View Theatre, 3F,

'ea World Culture and Arts Center
11/05 SUN 16:00 - 16:40

—MLBABRAAN, MERTE—BER, MALIRESR,
E+EE, HRERNBAFRES,

R — M ANBRATEA, tEETI—88R, twUER
BB

AMSRMARTEE, HSSBRBERA.
EBEIBMIRAMZ—65E, ENEZHERGEE,
MMM, BNFREEEFNER? XgE, —IEHEEREH
HER?

Fifty years ago, a robot wants to become human, so he
decides to be an actor to fight against the world for his
dream.

Fifty years later, the world is dominated by robots. At this
point, a human chooses to be an actor in order to show his
compliance on his way of becoming a robot. While humans
and machines are increasingly similar to each other, we
should never forget that the world is just like a huge machine,
constantly humming and functioning.

To resist, or to comply, which is the better solution? Or
perhaps there these are not the only options?

RS F0A OB

(Nov. 05 @ ) (16:00 - 16:40 )

BEHR SR 3F FEILRIG
Mountain View Theatre, 3F,
Sea World Culture and Arts Center

RRE
YIS, HEE. KRIEF

Performers
XU Yingbang, IP Kwanbok, ZHANG Zhao Chogzi

BIZsgIfE: RHE7

EXRAFBEERARE, FERRISENRR . BERM. %
NERSERETEERE. BEE, tREEXET, ItRE
EXET . BEEROMTT, EESEFOK.

8&: HEH

EEETZRRRIZRMEEY, FERE.
NAEBHSRHIIEE, SESEPEBATHAXE S,
Theatre Noir RIZRIFSIER L, MEEME/NZHIFSE, 6l
ESHRFERFE, BRIEFEAMXEGRERAHFEESE,
RENKEEILE. K&, BRALT. SRATRATEARE.

Playwright: WU Pengfei

Postgraduate student at the Meishi Film Academy of
Chongging University. Youth theatre director and playwright,
resident in Hangzhou. Wu's works were selected for the
Emerging Theatre Artists’ Competition and the Outdoor
Carnival of Wuzhen Theater Festival, Beijing MINI Theatre
Festival and Beijing Fringe Festival. His motto is “travel further
for more and better performances”.

Director: IP Kwan Bok Michael

Michael received his MFA in Drama at the Hong Kong
Academy for Performing Arts, majoring in Playwriting. He
is currently a freelance theatre worker, and has previously
worked as Resident Teching Artist at Chung Ying Theatre,
as well as Creative Directors of Theatre Noir and Semantic
Theatre. He has been a primary school teacher for years
and possessed extensive experience in teaching. He now
mainly writes for and directs community theatre which serves
children, the elderly, retirees, people in recovery and women'’s
organisations.
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Mechanical Eyes and Artificial Heart

XMEREHEF A SENE=ZTRIR. BRERL]
HER, EHEKSHNIEXANERAE, REFHER
AREBVRIORRNIE THEORLENREES,
REBBI—RR, TUEMGWHERR. XTI
LERBARE—R, IEMRTMERFEESY TH
MERREZNER.

SENERIAARES, BEMEIRPMIENZZT
PEEEPE, BRUEHERX—EIEE. AHRERED
e, EMFNMEARHRECFIFR, MRFRER
HENEREEBX MR,

AT Al RRIDX R ERRSESH, TTEAR
MR, ZEIFY) chatGPT #= H AR,
BB —RATAERERN. (HIAREFA O

ERMHOON, RESHTXIRE, ¥TFAT, &
HETRBENER



FE=WRITING

—3k A ——

— RN ET—

e

{Em? HANTRR R~ ARS Eﬁ
gigﬁﬁ’ﬁm%iii‘?%)\ﬁﬁﬁﬂﬂ -IIH[ nISTA“
SRR AT R
RAMERERA-MERWAD HES
—BERBaE Rl

B R U SRPO 3F HWRIE
11/05 (B) 17:00-18:15

Mountain View Theatre, 3F,

' Sea World Culture and Arts Center
11/05 SUN 17:00 - 18:15

RREEA=ZDPREARBINAZBAN—H/NE, SRH=2A
MNEERE: XTHNZE2E. JERNBHG, TEERER
®, URERFREIN, BUER—FiEE,

This is a small matter that happens among three individuals
who aren't particularly close, and what makes it complicated
is that each of them had secrets - secrets about who they
truly were. The concealment of one’s true self could be
unintentional, a reluctance to admit, or a conscious choice.

=¥

(Nov. 05 ® ) (17:00-18:15 )

B EHRXEZSRA0 3F FHILRIG
Mountain View Theatre, 3F,
Sea World Culture and Arts Center

RRE
REEe. HEM. JX

Performers
CHU Tszfung, TO Yimshan, WONG Hoiman

BIZSBI{E: #hER
BXTA, SHEEHFE, (BTHER) BIMR.

SE: KBH

EVFEBEZZRKREZER, FESE

EREE (EARRIXEIT 2023—ERMEY . (EAREIXE
5 2022—IN/OUT: 99% Understanding) . (4w % 12—F7) .
WRIZARMEEWARIER (2, BR) 0IGRIT. BEHF—
BREINZRDZES (ERE LERHMER) EER (2021) . &R
FRXCBITS (Shall We Talk) ZREI (2021) (REIRIER) %,

Playwright: SUN Huixin
Research labourer, writing enthusiast, dedicated audience of
Martin Martin.

Director: CHU Hin Matthew
Graduated from the Drama School of the Hong Kong
Academy for Performing Arts in 2023, majoring in directing.

Some of his directorial works include Unthinkable Drama
Festival 2023 - At Home at the Zoo, Unthinkable Drama
Festival 2022 - IN/OUT: 99% Understanding, Playwright’s
Studio 12 - Men in the Bathhouse. HKAPA MFA in Drama
(Drama and Theatre Education) Graduation Thesis Project
- Forum Theatre: Good Morning, Miss Lee, IATC Spiders in
Meditation (Excerpt), and the inter-school drama festival
musical Shall We Talk (2021) where he served as a playwright
and lyricist, among others.
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The Distance

3€E: momo 2023—08—3 09:14:59
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S'HEENEMEOIMEREL, OZF) 2—M8
MNEEHNEA: BROXEBBRIANRAEREE
—MHEEERGENARER . XPIFRE—HPERS
EHZTHRY, FEERAMWINREY, EXHA
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B, RUS—HMARENN, BERA—INEERA.
EEZE, HBBESNR: ATARTLU? —
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2023 WOXEITI: hIMOiE Rz ZE(H5E 5 [ Shekou Theatre Festival 2023: International Forum, Lectures & Other Events

WIRETTARRERONETHFIERR, PESKIEEERMNA
H2E . BRI AMKEI T REAKSBIEELCIEER. 1€
BRETFESHNEHNNER, BETERMMEEEDZ
BIWER, SWRER. NEE—FRH=DEZ=LHIRE
RRFT T ZHERN; REAEEENH=EIZEBRUTE
FE, REFRNEGHENS,

WIRHE, FrAEESXINTR, WA EEE T, F2E
BIRIEIR, A AKEIZRIFERM TREZSERZABHNNS,
B, hSARYHM=EEZWALKRESRIFRE—IRA
2HIAR,

STF Theatre in Situ International Forum is a new section of this
year’s Shekou Theatre Festival, chaired by Crystal D., a very
influential contemporary Theatre scholar in China, who is also
an independent theatre critic and festival curator. The Forum
set up various activities and comprehensive themes, invite
well-known practitioners from home and abroad to share
successful experiences, conduct diverse discussions on‘the
current situation and future of the site-specific performance
industry with experts and observers in the field, and
established a platform for creators, designers and operators
to interact and explore future collaboration opportunities

This year’s Forum is open to the public, allowing the audience
to drop-in at any time and to know more about the famous
international art festivals around the world. The Forum also
provides an opportunity for the attendees to have a more
comprehensive understanding of the development site-
specific performance.
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Theatre in Situ: International Forum

THEATRE IN SITV #r =2 [8)iE 2
£ S INTERNATIONAL
ie iz HORUM

= BN S
revailE

i3 EH R Z A0 3F FIIEIS
11/11 (75) 10:00 -12:00, 14:00 - 18:00

ENVISIONING
SITE-SPECIHC
PERFORMANCE

Mountain View. Theatre, 3F, Sea World Culture and Arts Center
11/11 SAT 10:00 - 12:00,,14:00,~18:00
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Theatre in Situ: International Forum
5 BRI ER PO HIE LRI

B 111 (7%)
10:00 - 12:00, 14:00 - 18:00

Location Mountain View Theatre, 3F
Sea World Culture and Arts Center

Date NOV 11 SAT
10:00 - 12:00, 14:00 - 18:00

= mEEREFWEE ™ ENVISIONING
SITE-SPECIFIC
PERFORMANCE
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Theatre in Situ: International Forum

. . 0 g
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‘BERBBRER

Developing new audiences for theatre

'LIMF has been integral to developing new theatre
audiences across London with an unprecedented 80%
of first-time attenders to our venue

Adrian Berry, Director of Jacksons Lane

'LIMF is a valuable part of our programming, bringing a
substantially new and different audience to the
Barbican’éh’

Toni Racklin, Head of Theatre, The Barbican
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Theatre in Situ: International Forum
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e 1MANMB (X)
MORNING Nov. 11th Saturday
9:30 5

Registration

10:00 - 10:20 FFEEEE

Opening Address
10:20 - 10:40 RN THFHEEEZ = ImER 7K & Crystal D.
FHRRE Observations on the Site-Specific Performance Industry

Keynote Speech  from a Macro Perspective

10:40 - 10:55 BETEZAT—EINENZASHRER Dom Hastings
FRUEH Edinburgh Festivals - Reuniting the World Through Great

Keynote Speech  Art

10:55 - 11:10 ZATRE. HIZEEZ SHHER Dom Hastings /
EEXB Arts Festivals and Exhibitions, Performing Arts in FNZFAS Jason SUN /
Dialogue Non-Conventional Theatre Spaces and Urban Renewal 7K & Crystal D.
11:10 - 11:40 CHERRBET, EERZAMNNIRRIEIAR, RETRS| Helen Lannaghan
EREY FREIMMAR

Keynote Speech  London International Mime Festival - Changing the
Perception of What Theatre Can be and Reaching New

Audiences
BBZART, BhE5ZARNEHEE FHEZ SO Kwok Wan
Hong Kong Arts Festival, How the City and Artists
Co-Create
11:40 - 11:55 —PNEZARTNESEMSFEHR Helen Lannaghan /
EEEXTBE A Festival's Self-Positioning and Sense of Mission FHEZ= SO Kwok Wan /
Dialogue 7K & Crystal D.
11:55 - 12:00 PEORATNFRE 7K & Crystal D.

Summary Review & Preview

20ER & K
Group Photo Lunch Break
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TF MANE ()
AFTERNOON Nov. 11th Saturday
13:30 %3

Registration
14:00 - 14:10 w=E: AR, XRSER F 5 WANG Wei /
[iIRETI] Theatre in Situ: Creativity, Experimentation and Carnival #R7E LIN Jie
FERIERTS
Special Session
14:10 - 14:45 ZARMBNASZEE=ERE ZETNERZATH Andy Beecroft
FRUEH Honey Pot2 i@ id falfh 4/l I BXf ESZIJJ
Keynote Speech  How an Arts Marketplace Intersects with a Fringe Festival - What

Mechanisms are Used to Drive the Success of Adelaide Fringe's

International Arts Marketplace - Honey Pot

BIVMHZED 2WES. LMK, ANZAR YFE HUI Koc Kun

Macao City Fringe Festival “All Around the City, Our Stages, Our

Patrons, Our Artists”
14:45 - 15:00 ZARTGRUAERE T REZH Andy Beecroft/
=R How Festivals Expand New Spaces for Performing Arts in Cities PFEM HUI Koc Kun /
Dialogue RE SONG Ke
15:00 - 15:35 151 5 & F—Aurora Nova BB INEEE Wolfgang Hoffmann
FRRE Generosity & Collaboration - the Success Story of Aurora Nova
Keynote Speech

W E AR BRIE CHEN Tian

The City as Theatre
15:35 - 15:50 OMMNEANANZR, FHFZAREIE Wolfgang Hoffmann /
A= N How "Outside Forces" Intervene in the Arts and Support Artistic F&IE CHEN Tian /
Dialogue Creation #2z CHU Yun
15:50 - 16:05 B tALooklivett X1t el #Z CHU Yun
E Tt Luxelakes Looklive Community Co-Creation
Case Sharing
16:05 - 16:20 IREZNE Z &5 Angela LUO
== Shekou Performing Arts Harbor
Case Sharing
16:20 - 16:35 (Ee ORERIT-FEH) = I'BA33Z KWONG Wailap
E P ‘Shekou Theatre Festival - Incubation Program’,
Case Sharing Exploring Theatre in Situ
16:35 - 16:50 EREZRIRM 7K & Crystal D.
REID= Shanghai Xintiandi Festival
Case Sharing
16:50 - 17:05 In-BOXZ @SR (& F 2 WANG Hao
D= Introduction to the In-BOX Space Stage Production
Case Sharing ‘Mountain-Seaing’
17:05-17:25 WERERZEMEERZ EFA: HHETKUleng Un

Case Sharing by STF Theatre in Situ Creators BfEE: R ZENG Long/

il LIU He /
Zm22)L Alice WANG

17:25-17:45 MARZRED FRHFA: HFF YANG Qian &

Audience Interaction =15 YUAN Hong
17:45-18:00 RSO 7K & Crystal D.

Summary Review

&R

Close
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From Immitation to Curation: City Project-A New Type of
Interdisciplinary Theatre in Germany
LIN Yan

Play! Play! Play! Theatre, Performance and Gaming in the
Digital Era
YE Zitao

Site-Specific Theatre and Immersive Experience: the
Scenography of Pamela Howard
SONG Muyuan

A Brief Discussion on the Performer-Audience Relations in
Site-Specific Performances
ZHAO Jian, KONG Weiwei

Measuring the Aesthetics Online Theatre’s Breakthrough from
a Technical Perspective: From Live Performance Duplication
to Interface Construction

LU Lixiang

A Studies into the Construction of Site-Specific Performance
Space under the Perspective of Set Design
WANG Aoze

Taking Lift Left Life Live and The Sparkling and Swaying
Snow: Two Exploratory Case Studies on Site-Specific
Performance in Hong Kong and Macau

HUANG Yuncen

What Does the ‘Immersive’ Means When We Talk about
Immersive Dance Theatre? - Post-Perfromance Anaylsis of
ZHAO Liang’'s Immersive Dance Theatre Harmony Between
the God and Humans

CHEN Yu

The Collapse of Certainty and the Emergence of Threshold:
Examining the Authenticity Establishment in Youth in History
by Grass Stage

ZHAO Junyi

Development Opportunities for Beijing's New Performing Arts
Formats in the Urban Cultural Space Perspective
CAl Yajiao, LI Yue

Selected articles are published in the “Theatre in Situ
International Forum Special Issue”by 2023 Shekou Theatre
Festival and Guangdong Art Magazine.
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Workshops
(EFRIE) ITIEHRiRXY MNERRE®TIEL

Stock Up! - Workshops and the Party

To Be a Clown - Clowing Experience Workshop

(oct.13 ® ) (19:30 - 21:00 )

B R ZARPD 2F R =E
EDU Studio, 2F, Sea World Culture and Arts Center

INAREIIES

To Be a Clown - Clown Performance Workshop

(ocCT.14 ™ -15 ® ) (9:00 - 12:00 ) (14:00 - 17:00 )

RITEZAR=Z(E
Lingtingyang Art Space

“FYRMETER
Second-hand Items Transformation Workshop

(oct.21 ™) (15:00 - 18:00)

BRI Z RSP 2F RH=(E
EDU Studio, 2F, Sea World Culture and Arts Center

&HNHIRRS
Clown Party Night

(ocT. 28 ») (20:30 - )

B LR Z AR P OESERE
Sea World Culture and Arts Center

(DREIE) REWSIES
Love in the Twin Cities:
Innovative Performance Workshop

(ocrt. 29 ®) (15:00)
BBRE Space (FBHESHIEENH)

Nanhai E-Cool Space (Near Jing Shen Xuan Yan Bookstore)

(BIFNMKIR) BRIGRITIES
Party of Fantastic Animals -
Puppetry Workshop

(ocCT.14 % -15 @) (10:00 -17:00 )

B LRI Z RSP0 2F A =(E
EDU Studio, 2F, Sea World Culture and Arts Center

(BREH 2.0) BMRRIIED
To Forgive the Coccyx
Body Workshop - “With Your Coccyx”

(ocTt.15 ® ) (ocT. 22 ® )(OCT. 29 & )(NOV. 05 @)

BRI Z AR - AKX
Sea World Culture and Arts Center - Office Area
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HERREED]

Lectures & Other Events

SRAAERERIG? — EREFED
Blin S5 7% E

Why Do We Still Need Theatre Today:
Rediscovering the Theatres and Their
Venues of Ancient Greece

EiHA Speaker
=% HO I-Fan

(ocT. 28 ®) (10:00 - 12:00)

BRI ZARP O 2F AHZE
EDU Studio, 2F, Sea World Culture and Arts Center

FRBIRE R —— — e HrE k!
LET’S PLAY! Trying Theatre Games

EiHA Speaker
HET KU leng Un

(ocrT. 29 ®) (10:00 -12:30)

BRI Z RSP 2F RHZE
EDU Studio, 2F, Sea World Culture and Arts Center

RENMUAEE—FRFES |
A NEW Message in Your Little Cave |

REVNMUFEEE—RFES I
A NEW Message in Your Little Cave ll

YA Curator
ERE CHENG Dora
EiHA

mi. IR, P2, BAR. HEE

Speaker
YANG Qian, HO I-Fan, HU Xuanyi, CHENG Dora, YE Zitao

EiEal
RIETC. ERE. BRIR. HER. BEWLIL

Reading with
WU Pengfei, LU Siming, HUANG Suhuai, SUN Huixin, Shuyi Alice WANG

(Nov. 04 ®) (10:00 - 12:00)

(Nov. 05 ®) (10:00 - 12:00)

B R U ZRPO—H TF KIBTE
Glass Space, 1F, Sea World Culture and Arts Center
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REXRTREMEALERINENRT, MRS
BERNRECHARRERURMF LN, XFEMEREONRE
THEMER? EENRABLUERDE, HRRISHE, —R
ETFSNRNER, REURETHRIMLSLRT. BOK
BIT5& I ER Scov & 13, BERNIW T H~mE EHHE.

HREIHiTEmR

51 N
SECIREBITS < SHOUDU THEATRE FISTUAL 2023

3 ;

i

While the Theatre in Situ and New Writing segments of the
Shekou Theatre Festival 2023 spotlight two distinct facets of
theatre—performance and playscripts—a crucial element is
also highlighted through a unique souvenir: the STF Sound
Box. We sat down with the STF design team, Scov & 13, to
delve into the narrative behind this creation.
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BXFBED X f8OMKEITS 2023

FRBSRETARNRMEBED, tRENEEEF~RE
BRE-AESZHA: RERHETMNAR, WCDKRBAED
HEE, Lo-Fi RERNFSHENEL, MIFER, BRWEHR, =
EMBROKETHSR. ATH—MRE, BENEHERE
ASERE, HEXA—MEREE LN, S EERXEE
BNESEFRLE.

H—FH, BEREEFNNEIZE"TE?

PRI OXCRITIKIENX#IE, SEXEATEXEMN0E 1€
BB, BEXEIENER, ARTTE. SIHHEIHANTH#
HESER, FEENFSFRILRRSHE-EOFMS.
MIEE B —S5EZ R MEHERE., B—REHEHE FEIRE
SHNRE—ET R USRIAARENSHNOE, S8
RRBE—RECERABEEFNREER, ER2EANZ
BB E—UERNRANA, EWEZESTHE
IEENME. STIREIRUBIRI—KEFR, BE—5E5"
XIRZ AB RERFIZM, thalIBER—FREN B REal.

BEE—RUZ, FEERTFREMRATREEHINTFRE, EY
RAETHAZER. MERERE. 24 BRI BUKEE,. 48 RFES
HEMERFIRIBE. 24 KESRRNRITRSERN. 24K
8K, KENFSFRANNRKE..... REER, EHEX.
RTRSFIETE. SIPNRENMOERS, EORRREZE

BB, STRXERETERARTH—1TEL, HETR
RERBEFON, BREEMEDSXREUERRN. RENHGE

SERERARE, ELHR-RABESNETHER=T. B
FXmEM AR, REHH.

STF Souvenir

One Villain and 49 Horses X Shekou Theatre Festival 2023

The concept for the Shekou Theatre Festival Sound Box
stems from the established brand One Villain and 49 Horses.
Even before we embarked on designing this souvenir, the
brand had already introduced a Sound Box product. Users
can insert "Sound Cards", featuring recorded sounds, into
the Sound Box, creating an engaging experience with Lo-
Fi texture recordings. We found that this toy-like, enigmatic,
and captivating product harmonizes perfectly with the spirit
of the Shekou Theatre Festival. This laid the foundation for
the development of a theatre-themed Sound Box. Our vision
was to invite everyone at the Shekou Theatre Festival 2023
to contribute their recordings and collectively create a "play”
with sound.

So, what sounds should we capture?

Incubation remains the eternal theme of the Shekou Theatre
Festival, where imaginative ideas transform into reality.
However, audiences often lack insight into our jury, mentors,
and theatre groups. Hence, we envisioned the Sound Box and
Sound Cards as a medium for them to share hidden messages
with the public. When assigning recording tasks, participants
were asked to capture different types of information on the
two sides of the Sound Cards: on the A-side, participants
recorded excerpts from playscripts they adore or wish to
recommend, aiming to broaden listeners' perspectives from
a professional standpoint; on the B-side, we encouraged
everyone involved in the festival to record anything they
wanted—Tliterally anything! This side of information allows
listeners to sense the unique and vibrant personalities
behind the performances they witness (note: considering the
unconventional nature of Shekou Theatre Festival, the term
"stage” might not apply).

It's worth noting that the Shekou Theatre Festival Sound Box
is the first sub-project produced in this year's STF. It involved
an extensive list of preparatory tasks, including budgeting,
communication with 24 participating groups, collecting
and editing 48 recordings, designing and proofreading 24
Sound Cards, and testing the final recordings. We extend
our gratitude to all the jury, mentors, and theatre groups
that contributed to the production. We also appreciate the
hard work of the organiser, Performing Arts Connection.
They invested an unimaginable amount of time and energy
into developing this souvenir, showcasing their meticulous
attention to every detail of the festival. While there is still
room for technical improvements in this Sound Box, it stands
as a courageous and precious endeavor by everyone on the
production team. What will we do next year? | am eagerly
looking forward to it.
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WORBTHZERESITER
STF Theatre in Situ Committee
RBO XK EFEHEY Listed alphabetically by last name

OB TR SERASIT
STF New Writing Mentors
RBO X K EFEHEY Listed alphabetically by last name

RORBTBERUER
STF Chief Observer

WORBIBHHERS
STF Producer

REEEKHEFSEEBER

Performing Arts Connection Production and PR Team

ORE S FEmEigt
STF Graphic Design

WOMEITSEES | STF Intern

EOMBIFNMERRI
STF Mini Program Design

ORBBERIGHRICR
STF Video Production Team

O EIT5 B STF Photography

WOXEBERE
STF Volunteers

e OB B HI{EERA
STF 2023 Production Team

K&. &EIT. [BAILZ. REL INFA. ER
Crystal D., KU leng Un, KIWONG Wailap, SONG Ke, Jason SUN,
WANG Hao

BAR. @—X. A2, M. S, kG
CHENG Dora, HO | Fan, HU Xuanyi, YANG Qian, YE Zitao,
ZHANG Zhechuan

=i
YUAN Hong

KT
CHANG Hsien Ching

MER. /W, R, BS. XER. M. Ik, BEE.
Z—%/. FRE. BKE

LIN Ziling, XU Huan, SHEN Chen,JIANG Liang, LIU Qiannan,
LI Shazhou, YUAN Linnan, FENG Biqji, LI Yilin, LI Langchen,

CHEN Hai

Scov & 13

RRE. ALY, KRBE. RAR

WEM. ARE. FTLO. BRI

WU Xinlei, ZHOU Mingyi, CHEN Siwa, SONG Yinghui,
ZHANG Meilin, HE Yuting, Li Yixin, ZOU Yitong

RYTHEEMXUEEBRAT
Qing Niao Lin Cultural Company

RINTHOELT XUEERRAT
Story Farm

PR
MC YIN

E¥ . PR, BREE. RIS, B TER. 5%, 58, FB.
REFR. WG, NEL. XK. ST, BEE. B R
i, KR, DRE . WEE. HFE. KRB

WANG Hua, CHEN Li, CHEN Yinsheng, CHEN Yuxiang, DENG
Ye, DING Junying, GAO Ping, GAO Song, LI Juan, LIANG Jincai,
LIN Xiaojing, LIU Chunzhen, LIU Ling, PAN Aiqun, SHAO
Chunyan, WEI Shuhua, WU Manrui, WU Yangiong, XIANG
Yuanlian, YANG Fanghua, YE Yuhui, YU Qing
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ESEIm

Mentor

BhEB IS & BIIAAA{E

Assistant Producer & Dramaturgy

BEEE

Production Manager

THIGH & ITEEEK
Lighting Designer & Executive Stage Manager

BAREZE

Technical Manager

IRERERME & BNEES R

Costume and Props Advisor & Assistant Stage Manager

BENE
Stage Manager

MHRENE & BIESES R

Tour Assistant & Assistant Stage Manager

BEEZFHREIZF =R F {2 BA
Hong Kong Academy for Performing
Arts, School of Drama

SERE. BFY. BEE
SZETO Roy, POON Janice, CHANG Terence

il
CHANG Olivia

EES
LI Nickole

IEF
WONG Kenny

SIIEES
KONG Zandra

XILEBA. MREEH
LAU Yanki, LAM Jessie

Xl B4
LIU Enni

HEE
HAN Fuman












